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FRAGMENTS OF A LIFE

“The traces were still there. But time would slowly blur them and nothing
would be left.”
– Edgar Hilsenrath
The January 1941 pogrom in Bucharest
that was conducted by the legionnaires1
or Iron Guard, resulted in the massacre of
over one hundred2 Jews and the destruction
of thousands of shops, synagogues, and
homes.
The nightmarish scenes from this three-day long
rampage with Antonescu’s soldiers and tanks
standing by, the smoke and fire, the looting and
destruction, the corpses of Jews on the street
or hanging at the slaughterhouse with the words
“Kosher meat” written on top, have been etched
forever in the minds of witnesses and survivors.
Some expressed the pain and horror through
various artistic forms, others vowed to bear
witness through documentarian means, writing
books and articles, or making films.
The current exhibition at Casa FilipescuCesianu (The Bucharest Municipal Museum)
brings together the woks of artists, writers
and journalists that deal with the Holocaust
in Romania, placing special emphasis on the
Bucharest pogrom. With this exhibition we
launch The Future of Memory, the transnational
multi-city platform for the commemoration of the
Holocaust and Porajmos in Romania and the
Republic of Moldova through art and media.
Some of the works on view are presented in
Romania for the first time. Hedda Sterne’s
drawings, collages and watercolors from 19371942, the period in which she lived in Bucharest
and the first year after her emigration to New
York in October 1941 through war-torn Europe,
reveal the unease that the artist felt as a Jew
in her native country during this period of
mounting tension and antisemitism. Her delicate
cityscapes portray a melancholic and cold
Bucharest, while in the Memories of Romania
series produced right after her migration, the
artist expresses longing and nostalgia for a more
innocent and stable past that is overshadowed
by premonitions of what’s to come.
1 The Romanian orthodox Christian fascists that led a coup
against the fascist government of Prime Minister General
Ion Antonescu, who was consolidating his own power by
clamping down on their violent and terrorist activities
2 This number has been widely debated and ranges from 120
to several hundred http://www.idee.ro/holocaust/pdf/pogromul.
pdf

Marcel Janco’s series of drawings and watercolors are
much more direct renditions of the horrors of the pogrom
and the rise of right-wing terror in Europe than the moody,
often abstract paintings made by Sterne. Janco’s works
were completed in 1942 upon the family’s emigration to
Palestine after the pogrom in which one of Marcel’s relatives
was murdered. Arguably the most unsettling drawing of
this series, Coser, is a testament to the massacred Jews
hung on meat hooks at the slaughterhouse.
The atmosphere on the streets of Bucharest that is
so eloquently described by the British journalist Clare
Hollingworth in her diary is otherwise evoked in images
captured by the German photo-journalist Willy Pragher
who documented those dreadful events in a series of more
than 50 photographs.
The heavy psychological impact of the violence of the
pogrom and the Holocaust in general, is made visible in
Leon Misosniky’s works on paper, created decades later
in the 70s and 80s, as dark memories flooded over the
artist after retiring. His rather psychedelic works that
stylistically remind of German Expressionism, convey the
pain of survivors, who are often left as mere shadows of
their former selves, psychologically crippled and wounded
for life.
Memories and oral histories of survivors are also presented
in two films: Fragments of a Life a video art piece made for
the eponymous exhibition that took place in Iasi at tranzit.
ro, recounting the experiences of Sorana Ursu during the
Iasi pogrom, and a yet untitled documentary about a group
of residents of the Moses Rosen Retirement Home who
were present in Bucharest during the winter days of 1941.
Books, various texts, letters, and other archival materials
are an inherent part of the exhibition and offer a different
perspective to these events. Many of the texts are
presented in Romania for the first time, while others merit
rediscovering and to be more widely disseminated for their
significant contribution to documenting and describing the
dark moments of the past. It is our goal to be the platform
for the presentation of forgotten works by “the forgotten”
and thus struggle against their disappearance, reclaiming
their voices,learning from their experiences, and restoring
their rightful place in the canon of history.
Text by Olga Stefan

Produced by: Olga Stefan/Miklos Klaus Rozsa/Gabi Basalici
video, 49min

Still from skype conversation with Sorana Ursu,
Fragments of a Life, 2016

Fragments of a Life is a video combining intimate family
conversations between Olga Stefan and her grandmother,
Sorana Ursu (now 91), with footage, photographs, and other
images from the past and present, creating an assemblage
of memories and impressions that both support and reject
historical events. Through the personal account of Sorana Ursu,
whose father was killed during the 1941 Iasi pogrom, along
with those of other members of the family now in Israel and the
United States, biographical fragments are pieced together in a
desperate attempt to establish a coherent narrative of life, while
acknowledging the incomplete image of reality they present,
the malleability of memory, and the tragedy of forgetting that
is an inherent part of survival. The story follows Sorana Ursu’s
life in the wartime years, her evolution into a communist and
ultimately her disillusionment, while exploring issues of identity,
migration, displacement, and belonging.

MOSES ROSEN
RETIREMENT HOME
Produced by: Romulus Balasz, Miklos Klaus Rosza, Olga
Stefan, Ileana Szasz and Vârsta4.
documentary, 55min

Still from the film featuring the residents of the Moses Rosen
Retirement Home

ARHIVA

Matatias Carp, The Black Book, The Suffering of the
Jews in Romania, 1940 -1944.

The film presents the personal stories of the residents of the
Moses Rosen Retirement Home in Bucharest, taking us through
the Jewish quarter, in the areas where scenes of antisemitic
violence took place during the 1941 pogrom, at the houses of
the film’s subjects, and in front of the buildings that played an
important role in the life of the Jewish community. We find out
about the condition in which the Jews of Bucharest lived during
the war, about the impact of the racial laws on their daily life,
and about Jewish identity after the war.

A selection of works displayed in the
archive:
Jurnal 1935-1944, Mihail Sebastian
The Seamstress, Sara Tuvel Bernstein
The Long Balkan Night, Leigh White
Orasul Macelului, Filip Brunea Fox
Noapte de Pogrom, Scarlat Callimachi
Despre pogromul de la Bucuresti, text de Marcel
Iancu, introducere de Vlad Solomon
The Balkan Trilogy, Olivia Manning
Baroane, Tudor Arghezi
Journal de Guerre, Rene de Weck
The Black Book, Matatias Carp
Of Fortunes and War: Clare Hollingworth, first of
the female war correspondents
Art Album Leon Misosniky
Art Album Marcel Janco

LEON MISOSNIKY
Leon Misosniky - (1921-2006) is part of a generation of survivors,
with an “Icarus” nature that spread their wings, trying to surpass the
incoherent atrocities of the 20th century, in search of a reality larger
than life. In Leon Misosniky’s case, that reality was art: painting,
sculpture, writing, collage. His universe, from Icarus to Chinese
dragons, is that of a sophisticated species, transcending from East to
West in search of expansion, beyond contexts contorted by historical
and personal incidents.

HEDDA STERNE
Hedda Sterne (August 4, 1910–April 8, 2011) was a prolific
artist born in Bucharest, Romania. Sterne began her formal
artistic education in Vienna in the 1920s, and in Paris in the
1930s, where she exhibited with the Surrealists. Following her
emigration to the United States in 1941, after the Bucharest
pogrom and the increasing threat of war in Romania, she
became an active member of the New York School. Sterne’s
work has been shown in more than 40 solo exhibitions, many at
the Betty Parsons Gallery, and more than 70 group exhibitions in
museums and galleries in the U.S. and abroad. Throughout her
eight-decade-long career, Sterne’s artistic practice was a path
of discovery in which her prolific oeuvre would defy any single
categorization. She once said, “I use my work to delve into the
deep questions of existence. My life is a work of art.” Hedda
Sterne’s varied and fluid styles reflect this artistic philosophy of
“flux,” and distinguish Sterne as a unique figure in the history of
20th century art.

Archival photograph of painting by Hedda Sterne from
the “Memories of Romania” series (1944)
© The Hedda Sterne Foundation, Inc. | Licensed by ARS,
New York, NY | Photograph by Peter A. Juley & Son

Leon Misosniky, Untitled, 68x50 cm, 1940,
Gouache on paper

Leon Misosniky, VII The Survivor,
61x43 cm, 1937, Gouache on paper
Hedda Sterne, Untitled, c. 1941, Gouache on paper, 21
1/4 in. x 18 1/2 in. (53.98 cm x 46.99 cm)
© The Hedda Sterne Foundation, Inc. | Licensed by ARS, New
York, NY | Photograph by Kevin Noble

Leon Misosniky, VII - The Survivor, 65x46
cm, 1988, Gouache on paper

Leon Misosniky, VII - Memories from Hell,
58x41 cm, 1986, Gouache on paper

Hedda Sterne, Untitled (“Memories of Romania” series), 1941,
Gouache on paperboard, 15 in. x 20 in. (38.1 cm x
50.8 cm)
© The Hedda Sterne Foundation, Inc. | Licensed by ARS, New
York, NY | Photograph by Kevin Noble

Hedda Sterne, Open Enclosures, 1943, Egg tempera on
panel, 10 in. x 8 in. (25.4 cm x 20.32 cm)
© The Hedda Sterne Foundation, Inc. | Licensed by ARS,
New York, NY | Photograph by Kevin Noble

MARCEL JANCO

1.

Marcel Janco (May 24, 1895 – April 21, 1984) was a Romanian and
Israeli visual artist, architect and art theorist. He was the co-inventor
of Dadaism and a leading exponent of Constructivism in Eastern
Europe. In the 1910s, he co-edited, with Ion Vinea and Tristan Tzara,
the Romanian art magazine Simbolul. Janco was a practitioner of
Art Nouveau, Futurism and Expressionism before contributing his
painting and stage design to Tzara’s literary Dadaism. He parted with
Dada in 1919, when he and painter Hans Arp founded a Constructivist
circle, Das Neue Leben.
Reunited with Vinea, he founded Contimporanul, the influential tribune
of the Romanian avant-garde, advocating a mix of Constructivism,
Futurism and Cubism. At Contimporanul, Janco expounded a
“revolutionary” vision of urban planning. He designed some of the
most innovative landmarks of downtown Bucharest. He worked in
many art forms, including illustration, sculpture and oil painting.
Janco was one of the leading Romanian Jewish intellectuals of
his generation. Targeted by antisemitic persecution before and
during World War II, he emigrated to British Palestine in 1941. He
won the Dizengoff Prize and Israel Prize, and was a founder of Ein
Hod, a utopian art colony, controversially built over a depopulated
Palestinian Arab village (itself relocated to Ein Hawd).
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3.

4.

WILLY PRAGHER
Willy Pragher ( May 4, 1908 –June 25, 1992) was a German
photo reporter who made numerous photographs in Romania.
He grew up in Bucharest, in his granfather’s home, who was
a famous fur merchant, Moritz Sigmund Pragher., one of the
pillars of the Romanian-Catholic Church. Willy’s oeuvre, of
approximately one million photographs, are located in the
State Archives of Freiburg, and it contains 6000 glass plates,
27000 slides, 110,000 paper photographs, and several hundred
thousands negatives. He devoted himself to photography since
his youth, and by the age of 16 he had already published his
first broscure of photographs produced in Romania. He spent
his childhood and youth in Germany and Romania, and in
1939, before the outbreak of war, he became the photographer
of the Romanian Society for the Distribution of Natural Gas in
Romania. From 1932-1939 he was a freelance photo-reporter
in Berlin, the smae period during which he changed his name
from Prager to Pragher because a well-known Jewish singer
was named the same, a reason for which he was searched by
the Nazi authorities several times.

Growing up in Israel in a Jewish Romanian family, I loved the Romanian
language that my family spoke, as well as sarmale, mamaliga and mititei. I
did not know anything about the trauma they underwent and about the reason
they named me Michaela.
Over the years, gradually, I gathered up information about our family history.
I learned that I was named after my grandmother’s brother, Michael (Michou)
Goldschlager, who was brutally murdered by the Romanian fascists in the
pogrom of Bucharest in January 1941. I learned that my grandmother, Clara
Medi Janco nee Goldschlager, never really got over the atrocious murder,
and as a result my mom’s childhood as well as her sister’s were greatly
influenced by it.
My grandparents fled as refugees with their daughters Josephine and
Theodora Diana (my mother) right after the pogrom and arrived in Palestine
via train through Syria. They were the lucky ones who managed to escape.
My grandfather is Marcel Janco (Iancu) and he was the one who identified
Michou’s corpse in the slaughterhouse where he was so cruelly tortured and
hung until he had died. The images were unbearable.
As an artist, Marcel Janco expressed his emotions about the war and the
atrocities that were committed by the Nazis and their European collaborators
mainly against Jews, through his art. In one single week he created a series
of drawings into which he poured his terror, his disgust, his horror, his anger
and his fantasies of revenge, as well as his compassion and sorrow for the
victims. He said: “This suffering made me a human being. A more simple
human being.” He wished to give something through his art. In Israel these
drawings have not been shown for many years. There was no real wish to
understand what happened in Europe at the time so they were kept hidden,
like a secret, until the 1990s when they were exhibited and published in the
book “Kav Haketz” (The End Line) where they were displayed alongside
poems that attempted to express the inexpressible.
It is a significant moment for us as a family that these drawings are being
shown in Bucharest, the city where so much joy and so much suffering came
upon our family. It is a small homage to the memory of Michou my beloved
uncle, whom I have never known, and to the rest of the victims of that horrible
pogrom. May they rest in peace and may the world we currently live in learn
lessons of compassion and peace from their tragedy. From our tragedy.
text by Michaela Mende Janco, Kibbutz Maanit, Israel December 2016

Img.1,2,3,4 - Marcel Janco, Untitled, 1940-1942, pencil on paper or watercolor

Willy Pragher, photographs, January 21-24, Bucharest, 1941

